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12 Lessons 15 & 16

Comment

Pages:

28 29 30 31
Read pages 28 to 31 in the workbook.

There are three optional activities suggested here:

1. All students individually analyse an opinion piece from
one of the newspapers using prompts provided.
2. Some students could analyse broadsheet comment pieces
. while others look at tableid. They could then be put into
4£0-80 mins+ pairs or groups to the different ways they handle comment
using the compare and contrast handout as guidance.
3. Students could read the Letters to the editor pages and write

20! their own response to one of the letters. Alternatively their
\O : : L
69“ letter to the editor could be in response to an opinion piece
3z )
9 Handout for they've read.
5 analysing an
o Opinion Piece. Depending on time constraints and class ability and interest, any

PDF to print/ or all of these activities can be done.
@ photocopy

Handout for
comparing
broadsheet and

tabloid opinion.
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http://presspass.ie/workbook/analysing-opinion-piece.pdf
http://presspass.ie/workbook/comparing-opinion.pdf

Analysing an Opinion Piece

1. Write down the name of your paper and the date of publication.

2. Identify an opinion piece in your paper.
3. Write down the headline/ sub head and name of the columnist (if they are all there)
Headline:

Sub Head:
Columnist’s name:

4. Analyse the article using the following prompts:

+ Why did you choose this opinion piece?

« Can you summarise what the central opinion of the writer is on the topic they are discussing?

« What words or phrases indicated to you that you were reading someone’s opinion on an issue rather
than just information?
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« How did the writer validate their opinion? Did they have quotes from other sources?

- Did the article use language that appealed to you? (Did you feel like they were speaking directly to
you?) Explain your answer.

« Do you agree or disagree with opinions voiced in this piece? Why or why not?

« Pretend that you have read this article online and you can send an e-mail to the columnist whose
opinion piece you have just read. Write the e-mail you would send responding to their piece.
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Broadsheets and Tabloids: similarities and differences
in their opinion pieces

In pairs or small groups decide the following after sharing the feedback from each other’s
individual articles:

« Decide which opinion piece you think had the best opening and explain why.

+ Choose which piece you preferred overall. Why is this your preference?

« Decide which piece contained the most factual information.

« What type of extra information was given or who was quoted?

« Which of the pieces contained the most emotional language? (e.g. did the writer use words like
you/me/we/us, did they asked questions or did it seem almost as if they were speaking directly to you?)
Quote any examples of emotional language you found.
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« In all the pieces an opinion or point of view was expressed. Which one did you find the most credible
or convincing? (e.g. did they prove their points with specific examples or were they making mostly
general statements?)

« Which piece contained the opinion or argument that was easiest to follow? (Do you think this has
anything to do with the type of language they used in the piece?)

» Did you spot any examples of bias or one-sidedness in any of the pieces that you read? If so make
reference to your example here.

In conclusion::

« Did your group prefer the opinion pieces from tabloids or broadsheets? Can you identify what features
of style made that your preference? (You might refer to layout, font, use of colour as well as the content
and language which you have discussed above.)
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Comment

Comment is free,

. but never easy °
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MARTIN'S FAREWELL
by Mark Marlow

So said the fabled editor of the
Manchester Guardian, CP Scott,
around the start of the last century.

This dictum has been handed down
through generations of newspapers, usually
interpreted as a shot across the bows of
those who would comment rather than
report.

In the near century since Scott's heyday,
comment has been elevated within the
pages of newspapers, but today, in the
internet age, his dictum has more relevance
than ever. The web is choc-a-bloc with
comment, much of it little more than top
of the head opinion, the kind of stuff that
would have Scott spinning in his grave.

For those of us who do write opinion

Facts are sacred, comment is free.

JOHNELEE

POLITICAL JOURNALIST OF THE YEAR

tears. Now, for Emma,
her children and the
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pieces in newspapers, there is a lot more
required than just the capacity to have an
opinion.

The first tool of the opinion writer should
be the ability to write. You may have a
subject that is difficult to sustain.

On these days, the reader might derive
enjoyment from reading something that is
well written.

Our old friends the facts are sacred in
comment. For opinion to hold any water it
must be based on fact. For example, if you
are arguing that the Government is doing a
terrible job, then facts require that you back
up such a contention.

Opinion poll results, policies that have
had a devastating impact on some people,
the performance of leading politicians, all of

women we betrayed,
we must feel her rage

these must be analysed in furthering such
an argument, and facts must be sprinkled
throughout the offering. Never, ever rely on
the web for your facts, for if you do, you will
fail, if not today, then certainly in the near
future.

Experience is a good ally for the opinion
writer. In order to garner opinions you must
have some knowledge of the way things
work, such as politics, the courts, areas
like planning or education. If you have a
reasonably good knowledge then you are
aware when something is not right, and your
passion is ready to be fired up.

Comment may indeed be free, but when
it's done properly, it certainly isn't easy.
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If teachers vote to go
on strike, news is the account
of what they did. Opinion is your
view on their decision - good or
bad.

The views expressed are your
own. They may not be shared by
everyone, but they are how you
feel about the teachers going on
strike, whether you think they
are right or wrong, the effects
the strike may have on you and
other students.

Editorial @

Making farming part of
climate change solution

T

But the key is to say something
only if you have something to
say. There is no point sitting on
the fence. Be provocative, stir
a few emotions, ruffle a few
feathers. There is nothing better
that a good rant, once you can
back up your argument.

Never try to be controversial
for the sake of it.
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Over to you...
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= Newspapers are as much about views as news. Can you
distinguish between the two? Select some examples.

= Choose an opinion piece from one of the papers
supplied. What interests you? Write your own version.

= Look at the letters page in one of the papers supplied.
Choose one that you agree/disagree with? Outline why.

= Compare and contrast how broadsheet and tabloid n
papers handle comment. Which do you prefer? Why?

» Write a letter to the editor in not more than 400 words. j
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ME TOOQO!

By Alisha Shanagher

Our Lady's School, Terenure

| am writing this for the girl in
front of me on the bus, who
edges away from the old man
beside her when his hand slides
along her thigh. | see your head
lower in shame as everyone
watches, but no one speaks up
to defend you. | silently plead
with you to crush his creeping
fingers between your legs. Give
him a mark so shameful that he
can never lay those hands on
anybody else.

For my friends trying to hold
their heads high when the boys
hurl insults like stones from
across the road. | know that
sometimes these names are
more familiar than our own, and
we all wish we could fade into
the brick walls behind us.

But you are so much more than
blind catcalls at four oclock on
a Tuesday afternoon. You are
vibrant, and loud. Your sharp
tongue is the most powerful
weapon in your arsenal. Do not
be afraid to open fire.

For the girls | see at every party
and disco | have ever been to. It
doesn't matter how short your
skirt was, or how much you had
to drink. What matters is that
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this night was supposed to be
your movie moment, a snap-
shot of your teenage years to
look back on when everything
else fades away. Instead you
spend it with a feeling in the

pit of your stomach that none
of this is right, but he is so
overpowering that sometimes it
seems he fills the whole room.
You forget how to say stop.

Do not let this be the end. Don't
build a tower to lock yourself
away. You were brought into
this world kicking and scream-
ing. Never stop.

For the men that eyed us up
like women when we were
barely girls, and the songs they
write about the damage they
will do when we finally turn 18.
For the boys outside the frat
house chanting “No means
Yes". For the President who will
get elected no matter where
we wants to grab me. | hope
the next woman you look at
carries a switchblade in her bra,
just for you. | hope she carves
that smile you tormented her
for into your side so you never
forget her name.

For house keys wedged be-
tween my fingers when | walk
alone at night. For my head-
phones, my clenched fists, the
streetlights on a main road.
Thank you for being my oldest
and dearest friends, for making
sure | always get home safely.

For the boy who stands in the
shadows, too afraid of what
everyone will think to make
his voice heard, | see you. You
matter.

For the people desperately
dusting their skin to figure
out who has left all of these
fingerprints. Your silence was
not consent.

For the women who will never
get to read this, because their
stories ended in the darkest
part of the club, behind the
bins, or in their own homes.

| am still searching for you in
everybody that passes me on
the street.

For everyone who has had 'no’
erased from their vocabulary,
who has been made to feel like
their body was no longer theirs
to own,

Me too
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